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THE MUSICAL TIMES. DECEMBER I, IB7S. 3oI 
recurrence in the Gloria to the opening motivi. If any 
lack of originality of idea exists, the treatment is frequently 
novelX and always vivorous, while it bears the unmistak- 
able signs of thought and care. 
A Collection of Kyrses, Glorias, Chants, Sc., Sc. Com- 
piled, composed, or arranged by W. T. Freemantle. 
Book I. 
WHEN we say that Mr. Freemantle numbers amongst 
his contributors Professor Macfarrcn, Messrs. Salaman 
Tours, Walter Macfarren, and Monsieur Alex. Guilmant 
it will readily be seen that, apart from his own composi- 
tions for the work, he has taken pains to secure for it the 
necessary "imprimatur," implied by its association with 
the names of so many prominent musicians. We should 
much regret if professors who have earned a reputation 
should allow themselves to be in any way concerned in a 
publication while ignorant of its merits. The public is 
therefore, at liberty to take compilations of this class with 
a certain guarantee of their excellence. It would be in- 
vidious to select for particular approval any one of these 
twenty settings of the Kyrie Eleison. If twenty persons 
after long separation, were to come suddenly toether, a 
similar ery of congratulation would probably be on the 
lips of each, uttered without reflection or reserve. A 
number of musicians meet on a spiritual common ground 
and evince a remarkable similarity in their conception of 
the situation. A few certainly endeavour to conceal their 
first impressions, and to assunle a certain stiffness becom- 
ing to their dignity; but these more than all prove how 
a single sentence of unromantic prose is incapable of 
inspiring more than its single counterpart in music, and 
that though twenty musicians may at the same moment 
attempt it in t^renty different corners of the earth, a com- 
parison of their results will display an amiable unity in 
their appreciation of the subject. Yet inevitable as this is 
we must remembPr that no two of them are ever intended 
to be heard at the same time, so that reflections inspired 
by reading them altogether are dissipated in actual practice. 
Viewed simply as twenty separate compositions we have 
only one fault to find. In his adaptation of a portion of 
the ballet-music from ;' Rosamunde " to the purposes of his 
work, Mr. Freemantle has oSended in two ways. Firstly 
by maiming the original, and secondly by running the risk 
of censure or offence in selecting a portion of an operatic 
work which is sufiiciently popular to ensure its recogni- 
nition by persons who dislike to hear in their churches 
compositions associated nvith the stage. 
I wsll gisc thaxks. Anthem composed for the Third 
Annual I?estival of the London Church Choir Association 
at St. Paul's Cathedral, November 4th, I875. By Edward 
J. Hopkins. 
WE must equally commend the bright, vigorous ideas, 
and the excellent musicianship manifested in these pages. 
The work is of some length, and consists of three move- 
ments; the first a chorus for four voices, with a free organ 
part; the second a quartett, " In God is my health and 
my glory ;" and the last a chorus, containing many proofs 
of the author's thorough command of the resources of 
harmony. The resolution of the Dominant Minor I3th 
upon the Minor 3rd of the Tonic is a progression Herr 
Rubinstein has shorn his fondness for, but it never seems 
to us quite satisfactory until left behind in the distance. 
The Souls of the Righteous are in the Hands of God. 
Anthem for eivht voices, composed by the Rev. Herbert 
Hall Woodward. 
ALTHOUGH eight voices are certainly employed in this 
anthem, it is more with the idea of instrumental effect than 
as a display of the author's experience in eight-part 
writing. The very shortness of the piece may be its best 
recommendation. 
S{ill Izkc the dew. Song. Words from Moore's Songs 
O Lord my God. Sacred Quartett. 
Composed by John H. Gower. 
THE name of this composer is strange to us, but he 
claims attention} not only from the melodious character of 
his music, but from the graceful manner in w}lich he moves 
his accompaniments throuhout both thevocal pieces under 
notice. His faults -for it is better, perhaps, to dismiss 
these at first-are an over-anxiety to catch at tuneful 
phrases, whether they belong to himself or others, and a 
tendency to harmonise every note of the voice part. Both 
these defects are by no means uncommon, and the com- 
poser may be flattered by his admirers into the belief that 
other and greater men have done the same thing- but his 
best friends will tell him that the first step should be to aim 
at originality, and that the possession of power to harmonise 
fully is no reason why that power should be always exer- 
cised. The song has much merit, and in many places we 
have some extremely effective points, amongst which we 
may cite the concluding bars of holding notes, although we 
canscarcely reconcile ourselves to the sudden descent of 
the chromatic minor sixth to the key note, in the bass. 
The quartett contains some pure and exJpressive vocal 
writing which cannot be passed without unqualified praise. 
We particularly admire the manner ln which the c}oses are 
occasionally delayed, and the care with which the voice 
parts are written must also be "honourably mentioned." 
We shall be glad to meet Mr. Gower on some future 
occasion. 
Three Yocal Trios, for FemaIe Voices. 
No. I, Fczith. No. 2, Hope. No. 3, Charify. 
The Italian words by G. Vitali; the Enlish translation 
by the Rev. J. Troutbeck, M.A. Composed by G. Rossini. 
IT very often happens that when three or four poems 
tales, or vocal pieces are published together, the popularity 
of one obscures the merits of the rest. So it has been with 
the three beautiful trios now before us. No. 3 has so 
thorollghly taken its place as one of the most melodious and 
brilliant little compositions for female voices ever written 
that Nos. I and 2 have scarcely received that share oi 
attention which they demand. We by no means say 
that the public verdict is wrona in selecting " Charity " as 
the best of the three trios, but unquestionably " Faith" 
and " Hope " are fully worthy of the reputation of their 
composer. In the first, especially, we have a sympathetic 
setting of the words not always to be found in the works of 
this writer, and the second, although perhaps not quite so 
expressive of the feeling it illustrates, abounds in charming 
passages, and is remarkable for a varied and characteristic 
accompaniment throughout. One quality, too, which shouId 
recommend these somewhat neglected trios to amateurs, is 
that the voices do not ascend so high as in the favourite 
one, and there is less individual display for the singersw 
This cheap edition will, no doubt, make these compositions 
more extensively known, especially as we find that each 
piece is to be obtained separately. 
Fize Introdlfctory Volusststies for the Qrgan. Composed 
by T. Mee Pattison.. 
THE greatest recommendation we can give these pieces 
is that they are unambitious in plan, correctly and freely 
written, and of a simple melodious character quite certain 
to please. They will not only be found useful for per- 
formance during the more peaceful moments of the Church 
Service, but will no doubt serve admirably for teaching 
purposes. 
ASHDOWN AND PARRY. 
Popular Classics for thc Pianoforte. Selected, edited 
and fingered by Walter Macfarren. 
THE twelve numbers issued in the fourth series of these 
gems of cIassical art are in every respect as interesting as 
those which have preceded them. The Mit7uet and Trio 
in E flat, and Polonaisc, in C, of Beethoven, the Two 
Mintfets and Arise, from the first and fourth Partita of J. S. 
Bach, the Sonata, in E, of Paradies, the Rondo, La 
Galante, and AricI corl Variazioni, of Hummel, and the 
Octazoe Study, of Steibelt, will have almost the charm of 
new works to the majority of amateurs; but Chopin's 
Noct8Y?t6s in E flat, Schumann's Wiegenliedchen, and 
Weber's two pieces, L'Ievitation to?r 1 Valse and Rondo 
in E flat, are comparatively well known, and we presume 
that Mrw Macfarren s object in including these was to show 
that " Classics " are not so called from the date of their 
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